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STUART BRISLEY

04.10.13 —30.11.13 AT DOMOBAAL
.

16.10.13 — 30.71.13 AT MUMMERY + SCHNELLE, 44A CHARLOTTE ROAD, LONDON EC2A 3PD
+

BEFORE THE MAST

A NEW PERFORMANCE: ONE REVOLUTIONARY HOUR (02:40MIN) DAILY FOR 10 DAYS
21/22/23/24/25/26/27/28/29/30 NOVEMBER AT DOMOBAAL

STUART BRISLEY HAS BEEN AN IMPORTANT FIGURE IN BRITISH ART FOR SIXTY YEARS. HE IS BEST KNOWN FOR THE SERIES OF KEY
PERFORMANCE RELATED WORKS CREATED IN THE 1970S AND 80S THAT RE-DEFINED WHAT ' PERFORMANCE ART' MIGHT BE AND
ENCOMPASS. BRISLEY USED HIS BODY AS A METAPHORICAL AND ALLEGORICAL SITE TO ENACT AND COMMENT UPON HOW THE
INDIVIDUAL SITUATES HIM/HERSELF BETWEEN AUTHORITY AND FREEDOM. WHAT IS OFTEN FORGOTTEN, HOWEVER, IS HOW LONG
BRISLEY HAS BEEN CREATING INNOVATIVE WORK AND THE IMPORTANCE TO HIS PRACTICE, ALONGSIDE PERFORMANCE, OF
PAINTING, PHOTOGRAPHY, SCULPTURE, VIDEO AND DRAWING. HIS IS A COMBATIVE ART INVOLVING THE POLITICISATION OF THE
BODY, AND IS IMBUED WITH A DEEP UNDERSTANDING OF HOW RITUALS FUNCTION IN SOCIETY AND CAN BE USED TO PRODUCE
INSIGHTS INTO THE WAY THAT SOCIETY OPERATES. TODAY, AT A TIME OF INCREASING SOCIAL AND ECONOMIC POLARISATION,
STUART BRISLEY'S CRITICAL EXAMINATION OF THE POLITICAL STATUS QUO, AND HIS CRITIQUE OF SOCIETAL NORMS AND
PREJUDICES, IS AS RELEVANT AND COMPELLING AS IT EVER WAS.

TO MARK BRISLEY'S 80OTH BIRTHDAY DOMO BAAL AND ANDREW MUMMERY ARE PLEASED TO PRESENT TWO EXHIBITIONS OF
BRISLEY' S WORK, NEW PAINTINGS AND A NEW PERFORMANCE.

OPENING ON 4 OCTOBER, THE EXHIBITION AT DOMOBAAL WILL FEATURE A SUITE OF FOUR PAINTINGS ON PAPER MADE BETWEEN
201011 AND COLLECTIVELY ENTITLED JERUSALEM. THESE WORKS ORIGINATED IN A CONSIDERATION BY BRISLEY OF WILLIAM
BLAKE'S POEM OF THE SAME TITLE AND OF THE USE, AS KIND OF SECOND NATIONAL ANTHEM, OF HUBERT PARRY'S FAMOUS
MUSICAL SETTING OF BLAKE'S WORDS. THE PAINTINGS ARE OF LANDSCAPES, BUT NOT THE LYRICAL ONES OF AN IDEALISED,
HIERARCHICAL ENGLAND ASSOCIATED WITH THE PARRY SETTING. BRISLEY DEPICTS UNDERGROWTH LEFT TO ITS OWN DEVICES,
PITS AND POOLS OF STAGNANT WATER. THE ONE HINT OF LYRICISM IS THE SUN SHINING ON A DISTANT HILLTOP, BUT EVEN HERE
THE FIELD IN THE FOREGROUND IS IN DEEP SHADOW. BLAKE'S APOCALYPTIC EGALITARIANISM SEEMS A LONG WAY OFF. BRISLEY
DESCRIBES THE PAINTINGS AS " INTERPRETATIONS OF THAT FUTURE WHICH WE ARE LIVING IN" .

THE EXHIBITION OPENING AT MUMMERY + SCHNELLE ON 16 OCTOBER WILL CONSIST OF TWO PARTS. THE FIRST IS A SET OF
TWENTY PHOTOGRAPHS MADE AS PART OF A PERFORMANCE WORK ENTITLED 72 DAYS THAT WAS CREATED AT THE KUNSTFORUM
IN ROTTWEIL IN GERMANY IN 1975. OVER A PERIOD OF TWELVE DAYS BRISLEY BUILT, AND MADE A SERIES OF INTERACTIONS
WITH, A BOX-LIKE STRUCTURE THAT REFLECTED THE LIMITS OF HIS OWN BODY. IT CAME TO RESEMBLE A KIND OF CAGE, AS IF HE
WERE MAKING HIS OWN PRISON. THE FINAL ACT OF THE PERFORMANCE WAS FOR BRISLEY TO BREAK THIS STRUCTURE APART. THE
STRUCTURE WAS BUILT IN PRIVATE, BUT BRISLEY'S INTERACTIONS WITH IT WERE CARRIED OUT IN FRONT OF AN AUDIENCE. A
CONCERN WITH MEASURING A SPACE IN WHICH THINGS ARE DONE USING THE HUMAN BODY AS THE MEASUREMENT UNIT AND
DEVICE, AND THE RELATIONSHIP OF THE PERFORMED ACTIONS TO THE PRESENCE OF THE AUDIENCE, ARE KEY COMPONENTS IN
BRISLEY'S WORK.12 DAYS IS AN IMPORTANT EXAMPLE OF A PERFORMANCE FROM THE 1970S IN WHICH THESE ISSUES WERE
WORKED THROUGH AND EXPLORED. THE PHOTOGRAPHS IN THE EXHIBITION AT MUMMERY + SCHNELLE SHOULD BE SEEN AS AN
INTEGRAL PART OF THE ORIGINAL WORK, NOT MERELY AS DOCUMENTATION OF IT. THEY CONTRIBUTE TO AND REINFORCE THE
SOCIAL AND ARTISTIC EXPERIENCE THAT WAS GENERATED. BRISLEY HAS CALLED THEM VISUAL RESTRUCTURING AND A FORM OF
CREATING NEWS. THE VIEWS FROM WHICH THEY WERE TAKEN, AND THE EPISODES THAT THEY RECORDED, WERE CAREFULLY
CHOSEN. THE PHOTOGRAPHS WERE TAKEN BY LESLIE HASLAM, WHO ALSO HELPED BRISLEY BUILD THE STRUCTURE USED IN THE
PERFORMANCE.

THE SECOND PART IN THE MUMMERY + SCHNELLE EXHIBITION IS A SUITE OF THREE PAINTINGS MADE BETWEEN 2011 AND 2013
WHICH COMPLETE A WORK ENTITLED THE MISSING TEXT. THIS BEGAN AT THE PEER ART SPACE IN LONDON IN MAY 2010. BRISLEY
TOOK UP TEMPORARY RESIDENCE, AS HIS ALTER EGO RY SIRB THE CURATOR OF ORDURE, OVER A TEN—DAY PERIOD IN AN
ABANDONED SHOP THAT PEER WAS ABOUT TO TAKE OVER AS AN EXTENSION TO IT'S EXHIBITION SPACE. THE SHOP WAS
DISCOVERED TO BE FULL OF THE DETRITUS OF THREE FAILED BUSINESSES, WHICH REMINDED BRISLEY OF THE CONSERVATIVE
PARTY'S ' BROKEN BRITAIN' 2010 GENERAL ELECTION SLOGAN. THE PERIOD OF BRISLEY'S RESIDENCE AND ACTIONS AT PEER
COINCIDED WITH THE NEGOTIATIONS TO FORM A COALITION GOVERNMENT AFTER THAT GENERAL ELECTION, AND THE
IMPLICATIONS AND CONSEQUENCES OF THESE RUN AS A KIND OF LEITMOTIF THROUGH THE WORK AS A WHOLE. THE TITLE, THE
MISSING TEXT, REFERS TO THE UNSPOKEN SUBJECT OF THE WORK, THE ELEPHANT IN THE ROOM: THE BRITISH MONARCHY. THE
MISSING TEXT CONSISTS OF A DIARY WRITTEN AT THE TIME OF THE ORIGINAL ACTIONS, A SET OF PHOTOGRAPHS OF THOSE
ACTIONS, A FILM, AND THE THREE NEW PAINTINGS. THE PAINTINGS ARE VARIANTS BASED ON THE PHOTOGRAPHS AND WERE
MADE CONSECUTIVELY SHOWING INFLUENCES FROM ONE TO ANOTHER. THEY REPLICATE SOME OF THE PROCEDURES OF THE TEN—
DAY ACTION —THE PILING TOGETHER OF THE DETRITUS OF THE EMPTY SHOP INTO A COLOSSAL HEAP — BY TAKING IMAGES FROM
DIFFERENT PHOTOGRAPHS AND FORCING THEM TOGETHER INTO ILL—FITTING RELATIONSHIPS. THE USE OF DETRITUS AND THE
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DISCARDED OBJECTS OF HUMAN ACTIVITY HAS BEEN A CHARACTERISTIC OF BRISLEY' S WORK OVER THE YEARS. FOR HIM THEY ARE
THE RESIDUE OF OUTMODED OPERATIONS AND INSTITUTIONS AND HE USES THEM AS SYMBOLS OF THESE.

AS THE FINAL PART OF THE TWO EXHIBITIONS BRISLEY WILL CREATE A NEW TEN—DAY PERFORMANCE WORK AT DOMOBAAL
GALLERY FROM 21-30 NOVEMBER. IT WILL BE ENTITLED BEFORE THE MAST. THE DATES OF THIS PERFORMANCE CORRESPOND TO
THE MONTH OF FRIMAIRE IN THE REPUBLICAN CALENDAR THAT WAS INTRODUCED IN FRANCE AFTER THE FRENCH REVOLUTION.
THIS CALENDAR ESTABLISHED A NEW CHRONOLOGY AND WAS AN EFFORT TO SWEEP AWAY HISTORY AND A CENTURIES—OLD
RELIGION—CENTRED ORGANISATION OF TIME. THE SEVEN—-DAY WEEK WAS REPLACED BY A NEW TEN—DAY DECIMAL WEEK CALLED
A ' DECADE', WITH TEN-HOUR DAYS AND 100 MINUTE HOURS. BRISLEY'S NEW PERFORMANCE WILL TAKE PLACE DURING ONE

' DECADE' WITH EACH DAILY ACTION LASTING FOR ONE REVOLUTIONARY HOUR. BODY, TIME, POLITICS AND IDEOLOGY WILL ALL
BE COMBINED.

A NEW SERIES OF MONOGRAPHIC PUBLICATIONS HAVE BEEN PUBLISHED BY DOMOBAAL AND MUMMERY + SCHNELLE. THESE
SEVEN NEW BOOKS LAUNCH AN ONGOING PUBLICATION PROJECT ON BRISLEY'S WORK. EACH ARE: SOFT COVER, OFFSET PRINTED,
26.6 X 20.6CM, FULLY ILLUSTRATED AND FOCUS ON A SINGLE BODY OF WORK AS FOLLOWS: JERUSALEM (2011-12), THE MISSING
TEXT (2012-13), HOMAGE TO THE COMMUNE (1976), 12 DAYS (1975), HILLE FELLOWSHIP POLY WHEEL (1970), PHOTOGRAPHY
(1988—91), BEFORE THE MAST (2013). THE SERIES IS PUBLISHED IN AN EDITION OF 300 SETS OF WHICH 100 SETS ARE AVAILABLE
NUMBERED AND SIGNED BY THE ARTIST, PRESENTED IN A CLOTHBOUND SLIPCASE MADE BY THE BOOK WORKS STUDIO. TITLES
WILL ALSO BE AVAILABLE INDIVIDUALLY.

MUMMERY + SCHNELLE AND DOMOBAAL WILL PRESENT A SOLO EXHIBITION OF BRISLEY' S WORK AT ARTISSIMA, TORINO 8-10
NOVEMBER THIS YEAR. THIS WILL FOCUS ON PHOTOGRAPHS TAKEN AS PART OF A PERFORMANCE ENTITLED HOMAGE TO THE
COMMUNE, CREATED IN MILAN IN 1976. STUART BRISLEY'S HILLE FELLOWSHIP POLY WHEEL (1970) WILL BE REFCONSTRUCTED,
COMMISSIONED FOR AN EXHIBITION CURATED BY JULIETA GONZALEZ, BY INVITATION OF ARTISSIMA AT FONDAZIONE MERZ, TURIN,
ITALY CALLED ' WAYS OF WORKING: THE INCIDENTAL OBJECT' FROM 07.11.13 —12.01.14. ACCOMPANYING PUBLICATIONS, ONE
DEDICATED TO THE HILLE FELLOWSHIP POLY WHEEL AND ONE TO HOMAGE TO THE COMMUNE WILL BE ISSUED. IN SEPTEMBER
2014 BRISLEY' S WORK WILL BE THE SUBJECT OF A MAJOR SURVEY EXHIBITION AT MODERN ART OXFORD.

STUART BRISLEY
JERUSALEM

SHADOW
WATERCOLOR AND GOUACHE ON PAPER, 2012
90 X135 CM/35.4 X53.2 INCHES (FRAME 105 X 203.8 CM/41.3 X 80.2 INCHES)

PIT
WATERCOLOR AND GOUACHE ON PAPER, 20T1
80 X125 CM/31.5 X 49.2 INCHES (FRAME 100 X 140.3 CM/39.3 X 55.2 INCHES)

SINK
80 X125 CM/31.5 X 49.2 INCHES (FRAME 100 X 140.3 CM/39.3 X 55.2 INCHES)

JERUSALEM
WATERCOLOR AND GOUACHE ON PAPER, 2010-11
80 X 125 CM/31.5 X 49.2 INCHES (FRAME 100 X 140.3 CM./39.3 X 55.2 INCHES)

UNTITLED LANDSCAPE
(RECTO/VERSO)
WATERCOLOUR ON CARD, 2ND JUNE, 1953, THE CORONATION DAY OF QUEEN ELIZABETH II

31X 53.5 CM/12.2 X 21 INCHES (UNFRAMED)

+
STUART BRISLEY

SET OF 7 PUBLICATIONS, 2013

SOFT COVER, OFFSET PRINTED, 26.6 X 20.6 CM, JERUSALEM (2011-12), THE MISSING TEXT (2012-13), HOMAGE TO THE COMMUNE
(1976), 12 DAYS (1975), HILLE FELLOWSHIP POLY WHEEL (1970), PHOTOGRAPHY (1988-91), BEFORE THE MAST (2013).

EDITION: 300 OF WHICH 100 ARE AVAILABLE AS A SIGNED SET, PRESENTED IN A CLOTHBOUND SLIPCASE BY BOOKWORKS STUDIO.

ALSO IN THE JERUSALEM SERIES:

NUCLEAR POOL
IRON OXIDE, SPINEL BLACK AND WATER COLOUR ON PAPER, 2013
80 X 119 CM/31.5 X 47 INCHES
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