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Rebecca Gel dard

witing about Lucy Pawl ak’s work, extracted fromthe essay for ‘Oyster Git’
- a group exhibition introducing a line-up of donpbaal gallery artists as at
Sept enber 2007.
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..... Lucy Pawl ak's alteration of everyday sites (often her studio) is notivated
by filmc as opposed to scul ptural concerns. Over tine, interior habitats becone
filled with objects, notes, drawi ngs and wall daubing in the creation of sets for
her videos. Similarly to Vari and Epami nonda, Pawl ak's material curiosity is pal-
pabl e, but her neans of production is, by contrast, unbridled. Sonehow though,
against the cluttered odds, all elements feel essential to her creative objecti-
ve. Paw ak's unfussy but naturally discerning eye seens guided by an internal
directive that, while obviously self-referential, brings a sense of playful ness
and an honesty to her work that collude to nystify categorisation.

Pawl ak's films, in which she always stars, have an experinental, avant-garde qua-
lity to themthat while rem niscent of Bloonsbury or Beatnik escapades, retain a
genui ne sense of spontaneity and the artist's delight with the possibilities of
the medium They are not, however, openly naive. The character studies, which
inform for exanple, 'Naked Worman' (the artist's ludicrous, but touching nude
nocturnal comunion with the plant and animal |ife of Hyde Park), and 'Bearded
Man' (Pawl ak, or Naked Wonman's nale 'nomad’ alter-ego w thout a mssion), allude
to the faint but ever-present boundaries of normalcy and a conceptual space dis-
connected fromthe past and present within which these characters reside.

In 'Revenge of the Insides', Paw ak guides us around the live/work space she has
custom sed for this film'in which nothing happens'. The canera pans and |ingers
with an intinmacy that feels |like the preservation of data for nenory. It's as
though the privileged access we are given to Paw ak's inner sanctum goes sone

di stance towards describing the way she feels about her practice, for the tenta-
tive process of filming fits with the prolific ambunt and nature of the stuff at
our visually limted disposal. There is sonething unnerving and a bit CSI about
the intense conbination of elenents in this well-packed grotto: a blurred photo-
graphic glinpse of Brian Sewell and inmages of Pawl ak in her many actor guises,
innunerable retro trinkets and evidence of a frenzied fresco attack in which the
wal | s appear to partially absorb the many things adhered to them It all sounds a
little contrived, but the experience is strangely conpelling. This intense m x of
critique, hunour and invention is so carefully arranged within the junkshop w nd-
ow of the personal that it's hard to differentiate between ruse and revel ation.
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