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Small children had a good time at the
Chisenhale thig summer. Lothar Gotz
exccuted one of his distinctively dramatic
all-over paint jobs, and when I visited, the
PIOpET 1esponse was clearly to run around
and holler. Kids certainly have fresher cycs
for colour than their parents, and the title the
Borlin artist gave to his show did suggost o
re-education, a re-sensitising of our tired
retinas; but of course, if you put bright colour
in front of the gallery-going public, they
formalise and analyse with disinterest like
good modernists.

Gotz approached the spa'ce in a broadly
simple fashion. Each of the four walls was
divided in two and painted with rollers in
different hues of a deonge saturation. The Jeft
wall bore cobalt teal over pyrtrole red; Lthe
facing wall had magenta over light green;
the right-hand wall had violet overpyrtole
orange; and the near wall placed cerulean
blue over cadmium yellow, The ceiling got a
similar treatment, with three bands of colour
covering two-thirds of the space.

It was an installation that delivered cvery

Photo: Michael Franke Courtesy: Chisenhale Gallery, london

onec of the sensnal pleasures of looking at
colour-based absliactionr. Some walls
seomaed Lo bow undoer tho pressuro of their
neighbour; others shone forth in defiance of
the eye's natural search for depth; and when
Lhe powerful ights didn’l flare ofl the walls
and reduce them to grainy surfaces, many
had an insistent hardness and tlatness
somehow even more concrete and defiant
than Lheir matenial substance However, it
also seemed merely epicurean in interest:
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Gatz has shilted formalizm into what has the
appeatance ol o confrontation with the
institution  but he hasn't abolished i Ths s
a cunously tautological atutude to forni and
meamng sitmlar to Bridget Riley's: both use
the language of tianscendence but put an
obstacle in the way. Riley does it by using
the quotidian language of fashion and
design, Gotz by leaving the canvas aside.
Both give pleasure, but to what end?
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