
lundscapr'- r.rnc shapcd bl'Lottcry and European Social

Funrl nrr.rnoy anrl t,hc ine\ itable lobbying u hich surrounds
it. Trnantspin, prorlucerl in collaboration rrith FACT, is
tltc only tenant-run ucbcast channel in the LK and links
each ol lhe r:it.v's ronraining rou'er blor:ks ir a logisticalh'
remarkable project. But rnother artist-initiated project
has quietl"v and con[irlentli' made its orvn presence felt in
the lallest of those lemaining blocks. Linosa Clcrse ln its
lalcst phuse -'Further up in the air', curated b1-Leo Fitz-
mauricr: and \eville Gabie - an eclectic grr'up of interna-

tional artists has been liling and u'orking in emptl flats

do[ted aroLrnd the block for up t0 a month,:ach and pro-

ducing a remarkable bodv ofrlork.
It is lottery' funded and u'ell [unded. r.oo. ivhich is

good. The artists are being:ecognised and caid properll'
for their commitment and ii shorvs in the rork and the
general resp,rnse from the residenls. \bu can generally
spot an au'kuardness in projects of this sort rvhen the;"

are not being pyoperl"v- run - trite Iisual one-liners or
over-earnest iributes to Lluthenticitr. fronr rrtists. $-ith a

parallel susl,icion froni their immediare constituencl'
that the fornrer are privrtell'there t0 sn-gger at their
ru allpaper. Curatorial confi,lence and ade tuate project
res0urces cln bu1'the rnuturi tine to edse :,ii such felrs.

Hirving saiil [hat of course. nvo of the rrtists herr: do

use Ihe u'allpapel in their c'hosen flats - Stefan Gec to

construct a perfect inflated hot air sphere fashioned
from a room's stripped paper (rvhich has been deflating
sloull'over the c0urse of rhe month) and Catherine
Bertoll to reuork an embossed ir1'pattern n'allpaper b1'

cutting round the outlines 'rf the embossed leales and

pulling them partialll' arval irom the surfr:ce of the uall
t0 create a irlllucinatorl'relief. The leaies hang in petri-
fied mid-flutter u'hilst a lull dlmp llap,rf 15e rr.r,
paper hangs loose belos' I lr'inclou. man;ging to both
betrav and reinfolce the ficuon.

Fiction runs strongl5 through mLrch oI the u ork.
Lothar Gotzs inpeccab15' theatrical insrallarion clairns
an entire flat - bisectlng erch uall surface u'ith single

colourcd combinations rrhich never repeat rnd installing
melancholic tlbleaux of s'hat ma1' be loneiiness or self-

containment u'ithin them. A single bed rrith a crisp set of
laundered clothes laid out on it; a beautirully set table
for one: an irrmchair u'ith a set of binoculars for a Lirer-
pudlian James Stervart to Srze through hj-r rear uindorv
at the flat opposite. u'hich is no longer there. Tom \\bol-
ford leaves r fla[ applrentll'untouched, but lor the one

windouless room of the toilet just inside the front door.

which he ha-i reu'orked as 'l brutalist monrstic cell rvith
a single slab of rvhite concrete functioning as a seat. It's

bravell'stark and oddll'affecting. And on the verl'top
floor Will Self spent his month gazing upon the
panoramic rie*'over Liverpool and constnrcted a short

story - displrl'ed n0\\' on the u'alls as a forensic arral' of
tlped pages. pencilled schema and photographic details

ol the citl'belon'. As ever. his prose is precise and piti-
less. l'et there's a pathos here too. The bare rooms, bat-

tcred desk lnd gls rirrg for coffee-nirking rre as clelrll,
equal nraterill rvitnes.ses t0 the impcn-ious city beneath

ari ilre lhe auth0rs'fictional ciaims.

InevitzibJi. the allegorical call of gralitl' figures rcpeut-

edl; As u,ith Gec's u ork. liarl' Perkins llludes to the
flagilirl'of hunurn attelllpt.s to rise olf the ground bl turn-
ing his tlat lnd birlconr into a kind of labontory attenlpt-
ing to brecd a giirnt l)eansr;.rlk. Equipment and pressed

flou'er rersions of his attenpts ar0 scatlered casualll'
througlr thc flat lrs il lollrrrr ing ir sutlden breakthrough
Girbic's oun u'trrk'so[t strir's onc of the flrrts back to the

concrctc and nretal 0f its )hell and compounds the rjetri-
tus of flrtorboards and lillings into a perfect cube of
Sr;rra-like prpsenco and treight - albeit a r.ernacular ver-
sion redolent of tho 'dirri']lorlernism'coined by Ian Rawl-
inson for hi; Chiscnhalo sl-.,u lirst ri';rr.

Fitzmaurice has an r:qurlll tender relarionship to the
detuil ol the t'lats - h js cariroard packages and junk mail.
divosterl oi te-rt and lrrgi,' b1'scalpel, are arranged as

bcautjful ethoes oi thr: si':., ice rt'nts and ducts uhose
morlest prejrrnce crjss-cri.,sses the builrling. Thel hate
that other e'nuipreserrt an,r inevitable lecling rrhich runs
through the .h0\\'- tlrat oi : requiern fol the life and lir es

of these fli.:-i. Perhapi th,; is typified b1 Paul Roonel s

triptych of-.irieos. soundtr;cked b;' u cappella intelpretta-
tions of the ;,re','ir.rus 0\\ner -i nlemOrjr:s of her tlat. \lodesr
and poignant and character:.sticall;' genet'ous

And on trat note, there's nelancholl'here of course, but
it's one of c'hoice rather thar: sentirnent and if anSthing the
whole projerr holds up a de:'lant mirror to the familiar dis-
placed artisr's lamenr r-,1 'G':ntrification and other disas-

ters'. As the churches recla.rn the sklline in this regiona)

city, Fitzmrr'.irice and Gabie raie grabbed some of that sk1'

and put il r,,use. \\ith ihe resourcelLrlness i(r use the aban-

doned dt el:rts r-'f of her s as sc.iifr,rlding I

i
Grahag Parker is an arrisi and co-director of Floating
IP Galle4' in \lanchester.
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