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ANDREW CURTIS PRODUCES IMAGES OF SUBURBAN DISSONANCE BY BLURRING PHYSICAL AND PSYCHOLOGICAL
REALITY. USING OUR SHARED KNOWLEDGE AND PRECONCEPTIONS OF SUBURBIA, HE QUESTIONS CONTEMPORARY
NOTIONS OF ANOMIE, THE ABJECT AND THE EXOTIC. RECURRENT MOTIFS INCLUDE THE SHADOW, ANACHRONISTIC
SIGNS OF CULTURAL APPROPRIATION, HOUSE PLANTS AND REFERENCES TO HIGH MODERNISM VIA SUBURBAN
FACADE.

FOR 'SUBURBAN MONOCHROMES 1" CURTIS HAS RECONFIGURED AN IMAGE FROM A 1970'S DAILY MAIL
ARCHITECTURAL GUIDE BY ELIMINATING TEXT AND PAINTING OUT OR ON THE WINDOWS.

"CURTIS DERIVES HIS MOTIFS AND SUBJECT MATTER FROM BOOKS AND MANUALS THAT NOT SO LONG AGO
INFORMED THE TASTE, HABITS AND METHODS THAT MIDDLE CLASS BRITONS USED TO SHAPE THE INTERNAL AND
EXTERNAL ENVIRONMENT THEY INHABITED. HE REPROCESSES THESE IMAGES AS DIGITAL PRINTS BEFORE MASKING
THE WINDOWS IN THE HOUSES, OR ALL BACKGROUND AND CONTEXT OF THE HOUSE PLANT IMAGES, WITH ROTRING
INK OR EXTERIOR ENAMEL PAINT. THE CONTEXT AND PURPOSE OF THE PHOTOGRAPHS ARE THUS TRANSFORMED TO
ASK QUESTIONS ABOUT POPULAR TASTE AND VISUAL PLEASURE.

THE WINDOWS OF THESE MUNDANE HOMES OFFER THE ARTIST A SET OF STRUCTURES THAT CONCEAL AS MUCH AS
THEY REVEAL, AND BY APPLYING A BLACK MONOCHROME SURFACE THE WINDOW ITSELF BECOMES A MASK, A VOID
AND A RADICALLY OPEN-ENDED SIGNIFIER. THE WINDOW NO LONGER OFFERS A TRANSITION BETWEEN INSIDE AND
OUT, BUT BECOMES ITS OWN MEDIUM, ADDRESSING THE SURFACE OF THE PHOTOGRAPHIC OBJECT AND THE FACADE
OF SUBURBAN EXPERIENCE, ASKING ABOUT THE NATURE OF THIS SURFACE AND HOW IT COMMUNICATES TO A MASS
AUDIENCE. THE WINDOWS ALSO TAKE ON THE FORM OF A MODERNIST ABSTRACTION, AS IF THE SPIRIT OF MALEVICH
AND MONDRIAN HAD STEALTHILY MOVED INTO THE BRITISH SUBURBS".
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