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Dani el Qustav Craner

O Craner’s three ongoing photographic series - ‘Wodland , ‘Muntain and
‘Underwater’ - it’s the images slelcted fromthe |last of these that are by far
the nost interesting and unusual. Shot in low nurky light, and using a |ong expo-
sure, the subnerged scenes seem ghostly and eerie - all silvery shadows and foggy
greens and greys. Its inpossible to get a sense of scale: what |ook |ike imense,
dark crevasses could equally be close-up details of small rock formations.

The phot ographs from the other two series are nmuch less affecting. Though they
are, undeniably extrenmely beautiful, in a pristinely efficient sort of way: the
soft grain of a sunbeam for instance spilling on to a dew decked forest floor;
or a snow capped summt surrounded by swirling tendrils of nmist. The problem
essentially, is that such subline depictions of the awe and majesty of nature
have beconme sonething of a photographic cliche - the stuff of BBC docunentaries
and National Ceographic. Cranmer’s photos nay be spectacul ar; but for the nost
part, it's a spectacle that's becone too famliar.

In a few works, though, Cranmer shows he has an eye for capturing curiously unba-
| anced nonents - conpositions that seem strangely awkward and epheneral, al nost
whinsical: a fluffy bank of cloud rolling down the vertiginous slope of a norai-
ne; or the blurry, Inpressionistic snear of foreground foliage, swaying excitedly
in the wind. These inmages |ike Craner’s underwater photographs seem to underm ne
the i mmacul ate aesthetics of npbst |andscape photgraphy, belying its clainms to
transcendent, immutable truth.
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