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Rebecca Gel dard

witing about Jeffrey T Y Lee’'s work, extracted fromthe essay for ‘Oyster Git’
- a group exhibition introducing a line-up of gallery artists as at Septenber
2007.
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..... “I'n quiet, highly detailed drawi ngs, Jeffrey T Y Lee explores the m ninal
net hods through which neaning can be inplied and interpreted. Fine grids hold

| aboriously applied pencil lines that conbine to form scenes of aerial conbat
reliably reproduced from deconposing WN'I film footage. Dusty nuseuminteriors,
strictly off the public nap, slowmy take formw thin the dark ink-hatched depths
of his 'Web' drawi ngs: swatches of l|inear marks create countless pewter planes
that oscillate with the uncertainty of a light-starved eye. Lee's purity of
approach is deliberately and fascinatingly contradictory, for his systematic
invention, though intrinsically faithful to the original and available to view,
coul d never actually deputise for the truth of the collectively germane inagery
he describes, as the tenporal quality of their manufacture equally alludes to the
less reliable territory of nenory.

Taking in the obscure details of 'Wb 1' (a back room at the V&A rammed to the
gunnels with antiquities in various states of repair) is to feel partially
sighted and forced to rely upon other faculties to navigate the space described.
The lack of light, as in the work of Ni Bhriain, alludes to preservation of the
past and an unwillingness to be swept along with the |less quantifiable current of
the here and now. Again, the collectively recognised fornms through which we assi-
mlate the visual and understand the experiential, beconme tools with which to net
interest. Quiet political subtexts, such as public access to institutions and the
neans through which the past is archived, enbed within the mnd like particles of
anci ent dust sieved carefully through the gaps between narks to avoid disrupting
sensory experience. In Lee's practice, as with many of the works touched upon
here, conceptual clarity is achieved through a process of econony — as if he is
reticent to contribute to a world already packed with stuff......
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No matter how quietly shocking or out of their time the works of these (eight)
artists may appear, the apparent non-conformity of this group is driven by indi-
vidual default settings over a collective sense of design. There is little evi-
dence of preoccupation with trend or ownership — as if they might be curators of
| ost thoughts or property. The past, the nmany sources of reference unashanedly
acknow edged in these works, offers an essential portal between states, a Narnian
war dr obe of unknown el ements that nust be negotiated in the process of noving
forward, a backstitch during the re-hem of a second-hand garnment essential to the
wendi ng |inear strength of the hand-sewn whol e.
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